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Musical Announcements. 


HER MAJESTY’S THEATRE. 
Jullien’s Concerts.—Madlle. Jetty Treffz. 

M. JULLIEN has the honour to announce that 
his ANNUAL SERIES of CONCERTS has com- 
menced. The celebrated Lieder Sangerinn, Malle. 
Jetty Treffz, will appear every evening. 

ces of admission: — Promenade, 1s.; upper 
boxes, 1s.; gallery, 1s.; dress circle, 2s. 6d.; private 
boxes, 10s, Si, £1 1s.,and upwards. Private boxes 
to be secured at. the box-office of the theatre; at all 
the principal libraries and musicsellers; and at 
Jullien and Co.’s, 214, Regent-street. 


HER MAJESTY’S THEATRE. 
Provincial Tour.—Italian Opera. 
Piccolomini, Spezia, Poma, Ortolani, Lucchesi, Bel- 
letti, Rossi, Vialetti, Aldighieri, and Giuglini will 
appear at Manchester, from November 2nd to the 
7th inclusive. 


YOUNG PIANISTS.—WANTED, in a 
country town, a respectable YOUTH, about 15, as 
an APPRENTICE to a book and musicseller and 
stationer, who would have a comfortable home, and 
where a good pianoforte and tuning trade is carried 
on. He must be able to read and play music tole- 
rably well, and of the Established Chureh. A mo- 
derate premium expected, or one about two years 
older, having also some knowledge of tuning, would 
be treated with. Address X.Y., Cadby’s pianoforte 
rooms, 42, New Bond-street, London, on or before 
October 31. 


ENGLISH BALLADS.—Mr. C. BLAND 
begs to ecquaing his friends and the public that he 
ives INSTRUCTION in the above style of SING- 
NG, on the most approved system, daily, from Ten 
o'clock in the morning until Six in the evening, at 
his residence, 84. Newman-street. Oxford-street. 


Musical Publications. 


——<ne 


TRAVIS’'S AMATEUR ORGANIST, 


in 4 volumes, price 18s. each; or in 24 books, price 
3s. each. The high patronage and extraordinary 
success of this beautiful work has caused various 
imitations: the musical public are therefore most 
respectfully solicited’ to order Travis’s Amateur 
Organist, ni Lee, matropaliten musical reposi- 
tory, 48, Albemarle-street, W. 




















<Just published, price 2s. 6d., post-free.—Song, 


(ii ene 
The British Flag of War’s Unfurled!” 
Written: by W. LEUTY, Esq. Composed and re- 
spectfully dedicated, by permission, to John Robert 
owbray, Esq., M.P., by GEORGE HEMINGWAY 
of the Oathedyal Choir, Durham. To be had of ali 
musicsellers. SURMAN, 9, Exeter Hall. 


NEW MUSIC.—A large assortment of 
FRENCH. SONGS and DANCE MUSIC has just 
arrived at rg wed virion new 
Regent-street (entrance 
H door .in Little Argyll-street), where Eugene 
oniot’s new Pianoforte Romance, “A Summe: 








Mdme. R. Themar: 


Partant pour la 
ta, 25. 6a, each. “0. Lonsdale 
(feria ou te ghee pe shtin), 8, Old Bond 





W.T. WRIGHTON’S Latest Ballads.— 
My, Mother’s Gentle Word, St. Valentine’s Morning, 
each 2s. 6d.; Early Ties, The Faded Flower, 2s. each ; 
On the Banks of a Beautiful River, and Her Bright 
Smile Haunts Me Still, each elegantly ornamented, 
2s. 6d.; Peace, Peace, beautifully illustrated, 2s. 6d. 
“Mr. Wrighton has attained reputation both asa 
composer and a singing-master. The gracefulness 
of his melodies, and the purity and propriety of the 
page ofall his songs, particularly recommend them 

o the attention of parents and teachers, for use in 
the most select families.”—Brighton Examiner. 


London: ROBERT COCKS and Co., publishers 
to their Majestion Queen Victoria and the Emperor 
Napoleon III. 


7; 

MARCH, &., FROM “OBERON.” 3s. 
Rossini.—The Beautiful Prayer from Mose in Egitto, 
sung at the Crystal Palace Concerts, arranged for 
the piano by George Frederick West, 3s. Just pub- 
lished, by the same author, Marche d’Oberon de 
Weber, 3s.; also, Vesper Hymn, 8s.; Cujus Animam, 
3s.; Sound the Lou Timbrel, 2s, 6d.; Benedictus, 
Mozart, 2s. 6d., &e. 





The Economical Wonders of the Day.— 
HANDEL’S MESSIAH, complete, 1s. 4d.; Haydn’s 
Seasons and The Creation, 2s. each; Hamilton’s 
Modern Instructions for the Pianoforte, 135th 
edition, 4s.; ditto, for Singing, 5s.; Hamilton’s 
Dictionary of 3,500 Musical Terms, 52nd edition, 1s.; 
and Clarke’s Catechism of the Rudiments of Music, 
7th edition, 1s. 





NEW BALLADS; by J. R. THOMAS, 
2s. each; One Faithful Heart; She is faded from 
our Vision (with Quartett ad lib.); She Dwelleth 
Now in Heaven; Welcome Home (Chorus ad lib,); 
We Meet again (with Chorus) ; The Cottage by the 
Sea ; Where is the Sunny Land (Song or Quartett) ; 
Our Own dear Land; Far ay Ettie May; Beau- 
tiful Flowers, illustrated, 2s. 6d. 


NEW PIANOFORTE MUSIC, 


By BriInLey RicHarps :—Warblings at Eve, The 
Farewell Serenade, The Faries’ Dance, In Absence, 
and the Echo Nocturne, 2s. each; The Farewell Ro- 
mance, 2s.; Serenade, Op. 64, 2s.; also by the same 
—Marie, 3s.; La Fete de la Reine, grand duett, 4a. ; 
The Vision, 2s.; The Angel’s Song, 2s.; Recollections 
of Wales, 12 numbers, each 8s. 


NEWEST PIANOFORTE MUSIC, 


By W. VINCENT WaLLacr :—The Gloomy Night is 
Gathering Fast, and the Lass o’Gowrie, Auld Robin 
Gray, and the Boatie Rows, 8s.; John Anderson 
My Jo, and Thou Hast Left Me Ever, Jamie, 3s,; 
Charlie is My Darling, and the Campbells are Com- 
ing, 3s.; Roslin Castle, and a Highland Lad My 
Love was Born, 3s.; Home, Sweet Home, 3s.; and 
the Banks of Allan Water, and John Anderson My 
Jo, newly arranged for voice and piano, by W. Vin- 
cent Wallace, 2s. illustrated. N.B. Lists of W. Vin- 
cent W: 's newest and most popular pianoforte 
works, gratis, and postage free, 





Ignace Gibsone’s New Pianoforte Music. 
sof morceau de salon, 3s, ; “And above, 

night, swift birds of = 
llow), 3s.; The Lute 


papper 2s.; The Silver Stream, nocturne, 


; ° ton the nestame, .S A ; Us 
our Cracov: piéce har acter: ’ 
‘These pee abound with the postr of 
music.” 

London: 








Price 2s. 6d. 


REFLECTIONS ON CHURCH MUSIC; 


for the consideration of Church-goers in general. 
By Cart Enoen. “Although this volume is pub- 
lished at the low price of half-a-crown, its contents 
are of great value.”—Clerical Journal. “We re- 
commend this practical work to the attention of our 
lay and clerical readers.”"—English Churchman. 
“ Init is pointed out how devotion and musical art 
may be conciliated without puritanical baldness or 
enthusiastic superstition.” theneum, 

London: published by Gustav ScigURMANN 
and Co., 86, Newgate-street. 








Miscellaneous, | 


MAGIC LANTERNS, of superior make, 


complete, with a dozen well-painted slides, sent 
carriage free to any part of the United Kingdom at 
the following prices: No. 1, 7s. 6d.; No. 2, 158.; 
No, 3, 30s.; No. 4 428.; No, 5, 508.—-At KEYZOR 
and BENDON’S (suecessors to Harris and Son), 
opticians, 50, High Holborn, Phantasmagoria and 

ssolving view lanterns in great variety. List free. 


To Professors of Music. 
There are no persons on whom an accident would 


so certainly entail pecuniary loss as on the members 
of the Musical Profession, 


In the General Accident and Compensation De- 
partment of the British Nation, assurers are 
enabled to secure themselves against pecuniary loss 
from accident, and a fixed sum to their representa- 
tives in the event of almost any casual fatality. 


The Assurance of a Fixed Sum on Death by Acci- 
dent of any description, including Railway Acci- 
dents.—4s. 6d. Annual Premium assures £100 at 
Death; an Annual Premium of 21s, assures £1000. 


The Assurance of a Fixed Sum on Death by Acci- 
dent of any description, including Railway Acei- 
dents, and Compensation in serious Non-Fatal 
Accidents.—8s. Annual Premium assures £100 at 
Death, or £1 1s. Weekly Allowance. £2 5s. Annual 
Premium assures £1000 at Death, or £5 5s. Weekly 
Allowance. 





All other descriptions of Life Assurance are ef- 
fected at advantageous rates. The Life Assurance 
Policies of the BritisH NATION are indisputable, 
and need never be forfeited. 


*,* Prospectuses and Forms of Proposal sent free 
on application, and may be obtained at the Chief 
Offices, 291, Regent-street, London, or of any of the 
Agents. 


Active Agents are required where the Association 
is not yet represented, ‘ 


Applications for Agencies must be attended with 
ref es, 
HENRY LAKE, Manager & Secretary, 


— British Ration 
'» Assurance Association, 
CHIEF OFFICES, 201, RUGENT-STREBT, 
LONDON. - 
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NOTICES, &c. 


To Subscribers.—Receipts are always forwarded on Saturday. Immediate 
notice should be given im case of non-arrival, as the remittance may not have 
cme to hand. 


The Musical Gazette is published every Saturday morning, and may be 
obtained of the principal city newsvenders, or, by order, of any others in town 
or country. Subscribers ean have copies regularly forwarded from the office on 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free by post for 4s, 4d. per quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 3d. per quarter. 

All remittances should be addressed to the publisher. 

Post Oilice Orders should be made payable to Joan SmituH, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

Payment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the decurrence. 
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SATURDAY, OCTOBER 31, 1857. 
0 
BALFE’S NEW OPERA. 

Want of space, towards the close of the week, compels us to 
defer an article on ‘‘ The Organ Nuisance’’ (which is now exci- 
ting a most satisfactory amount of attention), and to devote this 
portion of our journal to a notice of the admirable performance 
and successful production of Zhe Lose of Castile, a bran new 
opera from the pen of the accomplished, fertile, and popular 
composer, Balfe. The scene of this recent triumph was the 
Lyceum Theatre, whose operatic company now assembled, under 
the direction of Miss Louisa Pyne and Mr. Harrison, is well 
adapted for such an opera as that brought out on Thursday 
night. The attendance was most gratifying. In years gone by, 
the mere announcement of a new opera created no such excite- 
ment as that of the past week. Then, it was the fashion to wait 
and see if the new work turned out successful. Now, we hada 
house crammed to the ceiling, all the metropolitan connoisseurs 
present, and many of the public glad to meet with even perpen- 
dicular accommodation. All the sedentary—so far as the boxes 
and stalls were concerned—was booked before the doors were 
thrown open, and people readily paid for standing-room in the 
stalls, while the few inches of space between the back seats of the 
dress circle and the door leading into each compartment werd 
occupied by persons in the same uncomfortably erect position. 

Asawhole, the opera must be vastly commended, and pro- 
nounced completely successful. Its structure is thoroughly light, 
but it is light and good, like Auber’s works. It bears altogether 
a considerable resemblance to that composer’s Crown Diamonds, 
both in calibre, and in the ‘‘extent”’ of the music, if we may so 
express ourselves, while the impression is much heightened by a 
resemblance in the plot. Most of our metropolitan readers must 
have seen the little play of the Miuleteer of Toledo, an ‘*adapta- 
tion from the French,’’ that came out at the Princess’s Theatre 
some two or three years ago. In this piece, as in the Crown 
Diamonds, a queen appears in the first act, disguised as a peasant 
girl, and forms an attachment, the object of which meets her in 
a subsequent act, when she is in her regal robes and holding 
her court. There are other points of resemblance, but it would 
be a waste of time to enter upon these. Suffice it to say that the 
fact of one plot reminding us of the other, forced upon us the 
reflection that Balfe has in his musical setting developed a resem- 
blance to Auber. We rather wish to thus indicate the model and 
style of our new opera, than to charge the composer with an 
atom of plagiarism. 

The Ruse of Castile is im three acts, and the libretto has been 
rather ably prepared by Messrs. A. Harris and E. Faleoner. The 
entire recitative form, which Balfe adopted ‘in his Daughter of St. 
Mark, is not.employed here, but there is abundance of’ music; 





indeed, we may say enough and to spare, for the opera occupies 
nearly four hours in representation on the opening night, and the 
only delay was between the first and second acts, and that o 
scarcely so tedious a nature as the respites at Her Majesty’s 
Theatre, which are generally enormous. 

The first scene in Act I. is the Courtyard of a Spanish 
*¢ Posada.’’ Pablo, the host (Mr. Wallworth), and the chorus 
have the honour of leading off, and ‘‘ List to the gay castanet’’ 
indicates, as unmistakeably as the dresses of the groups or the title 
of the opera, the Spanish style. The motivo ischarming, piquant, 
and original, Elvira, the disguised Queen (Miss Louisa Pyne), 
and Donna Carmen, her maid of honour, transmogcified into a 
peasant boy (Miss Susan Pyne), enter, and they announce the loss 
of their road ina duett. After a short dialogue (musical) Elvira, 
in compliance with a wish expressed by the peasants, sings, and 
the composer has thus early embraced an opportunity of assigning 
to Miss Louisa Pyne music of a very florid character. This. 
morceau is a scherzo, accompanied vocally by the peasants. It 
abounds with the most extraordinary divisions tor the solo 
voice part, and unexpected modulations for the chorus. It took 
the audience quite by storm, and a tumultuous encore caused its 
repetition. Immediately after this, a spoken dialogue occurs, 
from which we cannot do better than extract the following, 
as it puts our readers in possession of the story :— 


Exiv. You know, my dear Carmen, that, immediately my dear 
deceased old uncle, the King of Leon, so unexpectedly fixed on. me—a 
poor convent novice—as a successor to his throne, Don Sancho, King of 
Castile, made a formal demand of my hand, heart, and a share of my 
crown for his brother, the Infant Don Sebastian ; notwithstanding that 
these have all been accorded, I am secretly informed that my future 
spouse intends, under an assumed name and character, to judge if my 
appearance will suit his taste—if my disposition can meet his approval 
—before he finally places his head in the hymenial halter. Now,jas no 
fer ale of spirit, and especially a queen, can brook such an inquisition 
without an effort at retort, I have determined, also, to put on a mask, and 
to have a glimpse of this intended of mine, and to sce if he, on his side, 
suit my taste, before I promise to cherish, honour, and obey. And now, 
my dear Carmen, we are here in consequence of my being positively 
informed that he will pass this way. 

Car. But how to recognize him? Surely we can’t go up to every 
cuvalier we meet, and say. “ Please, Senor, are’ you Yon Sebastian, the 
Infant of Castile ? wes 

Exv. No; but my informant tells me he travels under the disguise 
and assumed name of Manuel, « Muleteer. 


Manuel (Mr. W. Harrison) of course makes his appearance forth- 
with, and declares what he is—or, rather, what he is not—in a 
spirited song, ‘‘I am a simple muleteer,’’ snatches of which are 
employed with excellent effect in other portions of the opera. A 
whip accompaniment to part of this ditty increases its lively as- 
pect, while it serves to frighten Pablo and his servitors, for the 
thong’s longitude is considerable, the muleteer is tall, add the 
‘worthy custodients of the Posada can searcely get far enough for 
comfort from the ‘clic clac’’ of the lively lash. This was en- 
cored. We have now the first amatory ballad, ‘* Could’st thou, 
dear maid,’’ and this we do not think likely to acquire any very 
‘great popularity: there is nothing “taking’’—an‘ essential. point 
‘ina ballad—or likely to remain on the ear, and though the con- 
‘clusion of each verse ‘is treated in a most pleasing manner, it 
‘was but faintly received by the audience. A duett,,.which 
[shortly ensues, between. Manuel and Elvira, has some hive 


sequently make their 

musique is 9 tio, “Wine—wine—the magician” 
and which, though not without oppusition, added to, 
fencores: It is sung by Don Pedro (Mr. Weiss), Dom: 





worthies are plotting the overthrow'of the’ 
being the intention of Don Pedro to place: her, by 
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such a position that she must abdicate or give him her hand. 
The triois very good, particularly the ensemble: Mr. Weiss and 
Mr. St. Albyn have solos, but they are not consistent with the 
remainder of the morceau, and it cannot be looked upon as one 
of the very successful pieces. A quartett ‘‘In every feature like 
the queen,”’ for the three conspirators and Elvira, is remarkably 
dramatic. It is immediately succeeded by a rondo, “Oh, were I 
the Queen of Spain,’’ in which Miss Louisa Pyne’s vocal acquire- 
ments are highly taxed, but the fair astist seems undaunted by 
the most perplexing passages of vocalism. A coda to each verse is 
accompanied by the male voices, and is highly effective. Loud 
applause followed this clever display. The finale, in which the 
peasant gitl {and boy are marched off to aid the plans and 
purposes of Don Pedro, is very short, and calls for no particular 
remark—at least, after a first hearing. 

With the fall of the drop scene we must conclude our present 
notice, but we must inform our readers that Balfe was called for 
at the end of this act, and that, at the conclusion of the opera 
the composer was called on to witness an enthusiastic demonstra- 
tion, the plaudits of the assembly being also extended to the 
principal vocalists and to Mr. Alfred Mellon, to whose excellent 
conducting and careful rehearsal the composer himself must feel 
grateful. Seldom has a work of so really elaborate a nature met 
with so thoroughly satisfactory a first representation. Principals, 


band, chorus, and conductor, are alike entitled to the warmest 
praise. 















CB ee oe CF 7 
The following music has been performed at the Palace during 
the week :— 


By Her Majesty’s private band :— 


Overture, La Villanella rapita sees Moz 
Selection, A Winter's Tale. ase be vbeedSade Sie. Hatton. 


+ Beethoven, 





Fantasia, Russian Melodies ........ es.cceceeececees wh Hardy. 

Overture, Le Pré aux Clercs wo. cccccccccccsceucccce Harold. 

Selection from the Works of Handel. 

Ensemble and Air, Marco Spada .........6 sessevees Auber. 
APsch, Tamnhauser ....serersssesececscverecsscececs Wagner. 

Overture, Gabrielle d’ Bstrees......cecccececcccee Mehul. 


two violins, viola, and violoncello, Messrs. Remenyi, 


y, Vogel, and Schroder ........ ve Woes 1e 0k SO 
Finale, Martha...........ccccccccccece cevecsenecsece — 
verture, Guillaume Tell... ccccecccsescccececececs Rossin’ 
uintette and Choeur, Fra Diavolo......cccccccesecs Auber. 
verture, Le Lac des Fees ...ccccccceecececeeeeccecs uber, 
Selection, Freischutz ...... Cabal SRK es tepid oka ORS Weber. 


Overture, Le Caid :......csc-coccsccccssccesscsescces 

Quartett (Op. 18), Allegro, Adagio, two violins, viola, 
and violoncello—Messrs. Remenyi, Day, Vogel, and 
Schroder ......... cup tchay adewees eseccceeresscesee Beethoven, 

By the band of the Scots Fusileer Guards :— 

Grand March, Tannhauser..... pubtemeehad weasens diel Wagner. 

Overture Santa Chiara.......+..+. H.R. H. the Duke of Saxe Coburg. 
alse dd ppeseteudse urent, 


ai + en wemeeesceseere sees 


Selection, Fra Diavolo .......... «srececseccee. cee, enon 


omas. 












uadrille, “ Minuet passe” SOO ee Cone ne CO EOEe er ereeere lo 
Grerture, Egmont ...... pop silys ‘ . Seothoven 
Avia, La Traviata sn een 4 
March .........60+6 o eee ceeccccccccesresecsesess GUNGL. 
By the band of the Royal e Guards :— 
Overture seater er tene eeeeee COCee Cheers Peers ee eteeee 
Grand Selection ... eena de dUebee cep Gendt: 
bn nd saat akanakeuan sertupsesteassne? Gungl. 
j ve Fantasie, ersberg, in four parts— 
Storm, The Prayer .... Honnerman. 


Freem 
The Chase, The Dance, The 
Overture... .....c..eds. weve cecgsectes sees secsecsseces AGA, 
wus Guillaume Tell .,.0.ececesseeesseccreerecs Rossini. 
alse, 
Ov. 


Seees 


ive’ Front UWedecd doddetecdbcevccedocseces ce MD Albert. 
ea reethee ct ycremitemensncesestat ety MOR a ire 


+ ceesecce-eeese Jullien. 
uw 








«algae rst Rg 


dtletyopolitan. 


MR. HULLAH’S CONCERTS. 

The first of the present series of concerts was on the whole very 
successful. The work represented was Mendelssohn's St. ?au/— 
an oratorio that is seldom heard, owing, there can be little doubt, 
to the remarkable popularity of Elijah, which is as sure of a 
crowded audience as any work we can think of. Notwithstanding 
the repeated performances of this latter oratorio by the Sacred 
Harmonic Society, multitudes throng to Exeter-hall whenever it 
is announced, and, while this is the case, it appears that St. Paul, 
a work of scarcely less merit, though possessing fewer of the ele- 
ments of popularity, is comparatively neglected. As specimens 
of writing, some of the choruses in St. Paul are superior to those 
in Elijah, and, in common with many of the airs, they are more 
sublime, dignified, and Handelian; but the dramatic form is more 
successful when an impression is sought to be made upon an audi- 
ence of 2,000, or more, and this alone would account for the ex- 
ceeding favour with which Elijah is regarded. 
Mr. Hullah is to be commended for giving encouragement to 
comparatively untried vocalists, but we do not think that the per- 
formance of a grand work like St. Paw/ should run the risk of dis- 
figurement through entrusting the principal parts to singers of 
slender experience. The cast on this occasion was in some respects 
a speculation. Mdlle. De Villar, who made a favouaable débaé 
at one of these concerts last season, was soprano; Mr. Oldershaw 
tenor; and Mir. Allan Irving bass. Of Mdlle. De Villar it could 
not have been predicted that she would succeed; Mr. Oldershaw 
was unknown to every one but those who might occasionally have 
seen provincial journals in which his name was mentioned ; 
and Mr. Allan Irving, arrived a few months ago off a 
foreign tour, was, if we mistake not, untried in oratorio. 
Without calling in question the talents of these artistes, it 
must be said that their engagement was a risk. The result 
was, avery indifferent performance on the part of Mr. Older- 
shaw, a creditable performance on the part of Mr, Irving, 
and a highly artistic version of the soprano music on that of Malle. 
De Villar. ‘The weakness of the tenor was to be regretted, since 
the tenor music in St. Pawl is very beautiful, and withal rather 
trying; and the bass airs demanded more favour than they obtained 
from their representative. Under these circumstances, we must 
complain of the cast employed in the performance of one of the 
sublimest works written. We must not omit recording that Miss 
Palmer sang the contralto music, and was encored in the air, 
‘* But the Lord is mindful of his own.’’ Miss Palmer is now an 
established favourite at these concerts, and has well earned her 
title to be included in the cast of a first-class work, by diligent 
study and attention. Mr. Henry Barnby sang with care in the 
quartetts and the duett of the false witnesses, é 

The choruses were altogether very fairly sung: some of them 
remarkably well. ‘The orchestra was very eflicient, but occasion- 
ally a little too noisy in the accompaniments to the solos. Mr. 
Hullah conducted. 





CRYSTAL PALACE. 
The following is the return of admissions to the Crystal Palace 
for six days, from October 23 to October 29 :— 


Admission Season 
on Payment. ‘Tickets, Total. 


Friday Oct, 23 (18). « 677 174 851 
Saturday wi 24 oe oe 2,029 580 2,609 
Monday Pe EO wea eee 1,072 10,164 
Tuesday Pr Fhe o's 1,359 180 1,539 
Wednesday ,, 28 ee <. 1,150 245 1,395 
Thursday Pe oe ee 1,354 190 1,544 


15,661 2,441 18,102 





REUNION DES ARTS. inetrEQely | 
The second soirée musicale of the winter season introduced Miss 
Van Noorden, ‘an’ Academy student of promise... Mr. and, Miss 
| Ransford sang, and Mr. Goffrie’s violin solo gave much, gratifica- 
tion to a select audience. a 
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Mr. R. Grenn Westey gave his annual evening concert at 
Myddelton Hall, Islington, on Monday last. The vocal stars 
were Madame Rudersdorff, Miss Messent, and Madame Caradori ; 
and further talent was provided in the persons of Miss Leffler, 
Mr. A. Lester, Mr. Elliot Galer, Mr. Allan Irving, and the 
Quartette Glee Union. Madame Rudersdorff introduced an old 
song, date 1545, entitled ‘‘ The Baylifie’s Daughter, of Islington,’’ 
a ditty of wondrously many verses; the melody was very pleasing. 
She also sang a new song by Randegger, and was encored in 
‘Robert, toi que j’aime.’’ Miss Messent especially distinguished 
herself in the duett, **Oh! Maritana,” with Mr. Elliot Galer, 
though she sang two other songs with good effect, and took part 
in the ‘‘ miserere’’ scena from // Trovatore, which was assigned 
in the programme to Madame Caradori. Miss Leffler displayed 
her fine but uncultivated voice in Balfe’s ‘‘Green Trees,’’ and 
in another ballad. Mr. A. Lester was encored in a new song 
by our clever composer, Hatton, ‘‘ Come live with me.’’ Mr. 
Elliot Galer and Mr. Allan Irving succeeded in pleasing the 
audience considerably. The Quartette Glee Union were very 
successful in part-songs and glees, by Hatton, Kiicken, and 
Martin; but the choice of Bishop’s ‘* Hart and hind’’ was infe- 
licitous, as this glee especially requires a good chorus. The 
accompanist rather detracted from what effect the glee might 
have produced, from being alittle at fault. In the scena from 
the Trovatore the chorus (behind a screen) was none of the 
steadiest. If any one was beating time in the place of conceal- 
ment, he was beating wrongfully. There was very little instru- 
mental music. Miss Charlotte Battams and Miss Seelie played 
Osborne's duo on themes from Les Huguenots, and the former 
young lady essayed Prudent’s Lucia fantasia. Mr. R. G. Wesley 
and Signor Randegger accompanied. There was a very good 
attendance. 

Sr. Pxrer’s, Watwortu.—On Saturday last, the situation of 
organist to this church, held for upwards of 20 years by the cele- 
brated Purkis, and, since his retirement, by organists of more or 
less merit, was played for by six gentlemen. The programme 


consisted of a soft voluntary, a psalm tune, a double chant, and 
an out voluntary, all at the choice of each organist, and a pre- 
scribed psalm tune, with figured bass. By three of the competitors 


everything was gone through in the most satisfactory manner, and 
two of these gentlemen were declared equal, the third rendering 
himself positively ineligible by employing the most extraordinary 
harmonies in the playing of his psalm tune (the ‘Old Hurdredth’), 
thereby exhibiting no small amount of musical erudition, but unfor- 
tun tely at the same time a decided unfitness for the accompaniment 
of congregational singing. We might comment very strongly upon 
the absurdity of this, as a eaution to organists who consider their 
chromatic treatment of a chorale superior to the fine, broad, and 
massive harmonies with which its composer originally endowed it; 
but this is perhaps not the time to speak severely of a gentleman’s 
playing. We would rather do justice to the excellent execution 
of this candidate (Mr. Beale), for his performance of a pedal fague 
by Bach evinced his perfect command over the organ. The two 
gentlemen before referred to were requested to draw for priority 
of playing, to give a psalm tune of their own choice, and an ex- 
temporaneous piece. A decision was then made in favour of Mr. 
W.C. Filby, organist of Bromley Church. ‘The other player was 
Mr. Henry Gadsby. This impromptu playing was unusually 
good, and displayed great talent on the part of the rivals. The 
names of the candidates were not made known to any of the par- 
ties connected with the decision until the appointment was actuully 
made. In like manner should all such competitions be conducted. 

MDLLE. A. ZIMMERMANN, nine years of age, and a relation (we 
believe) of the vocalist of that name, is giving a series of three 
pianoforte recitals at her residence in Dorchester-place, Blandford- 
square. ‘The second of these took place on Wednesday morning. 
Criticism would be considered unreasonable if it expected from 
artists so young anything beyond promise of future excellence ; 
but from what we heard on Wednesday of this young lady's 
playing, she appears already to possess all the requisites of high 
maturity—digital strength and great execution, united to clear- 
ness, delicacy, and flexibility of touch ; and when to these qualifi- 
cations is added a depth and variety of expression that we have 
rarely heard in so young’an artist, we may, with more than usual 
confidence, anticipate for her a brilliant transit across the musical 
hemisphere, Of the selection on Wednesday, Mozart's sonata, 
accompanied on the violin by Mr. Deichmann; Mendelssohn's 
** Variations Sérieuses ;"’ and Chopin's ‘* Valses et. Mazurkas,’’ in 





iving the young performer her best opportunities, obtained for 

er her greatest success. The mazurkas especially enabled her to 
display her correct taste and variety and delicacy of expression. 
Mdile. Zimmermann possesses a pretty countenance, which 
brightens with intelligence as she sits at the instrument. The 
small, but appropriate suite of rooms was crowded, and the whole 
performance was received with the most decided and even 
enthusiastic applause. The third and last recital will take place 
on the 18th of November. 

Music anp Danone Licenses.—The board of governors of 
the united parishes of St. Andrew, Holborn, and St. George-the- 
Martyr, having given instructions to oppose the renewal of all 
licenses for music and dancing at public-houses in the united 
parishes, except as to two houses for music alone, Mr. Talbot, 
the clerk to the board, has reported that he has opposed the 
renewal of all such licenses for music and dancing, and in every 
instance the application for the renewal or grant of a new license 
for music had been rejected by the magistrates, except as to the 
two for music alone, which had not been opposed, while every 
application for a dancing license had been rejected, so that there 
was not one public-house in the united parishes now licensed for 
dancing. 

Prsratozzian Cnora Sociery, Sussex Hata..— This Society, 
under the direction of Mr. H. De Laspée, undertakes, as its studies 
for the winter season, the Motetts of Bach, without instrumental 
aid, beginning with the third motett, ‘‘I wrestle and pray.”’ 

A concent was given at Hackney on Saturday, at which 
Madame Rudersdorff and others appeared. Conductor, Hen 
Randegger. 

Mr. J. T. Cooper delivered a lecture on Church Music last 
week in the Vestry-room of St. Paul’s, Islington. Some vocal 
illustrations were given by Messrs. Lawler, Barnby, and Cum- 
mings. 

Mp.ir. ZIMMERMANN recently gave a matineé musicale. The 
tickets arrived too late for us to make any arrangements for 
attending. 

Miss CaTHERINE Hayes is now Mrs. Bushnell, having been mar- 
ried to an estimable citizen of New York. 








Opera. 
-—0— 

Tur New Oprra-Hovsn, Covert Garpen.—Lesurgam has 
been the fulfilled motto of Covent Garden Theatre, and, as our 
readers know, Mr. Gye intends to carry on the tradition. We 
have already published some particulars of the intended new 
building. The portico (hexastyle, Corinthian) faces towards 
Bow-street, and we believe it is not intended to complete this 
portion of the work until after next season. The grand entrance 
is under the portico, the lower storey of which will be used as a 
carriage porch, enclosed with glass, while the upper portion will 
be available as a promenade, in connection with the Crush-room. 
Entrances to the gallery, upper boxes, and stalls, are in Hart- 
street, but the pit, boxes, and stalls can likewise be ) oached 
by the grand entrance. An entrance to the theatre wi I be also 
provided through the flower-market, and a balcony is contem- 
plated to overlook the latter, in case it should be thought 
desirable to use it as an adjunct to the theatre. Her Majesty's 
private entrance will be in Hart-street, by a separate staircase, 
ante-room, &e. A private entrance and staircase for the Dake 
of Bedford will also be provided. There are separate stair- 
cases to the various parts of the house, and well-holes and 
winders are avoided in every ease. All stairs and corridors 
are to be fire-proof. ‘The supports of the boxes are to 
consist of wrought iron cantilevers, resting on cast-iron columns 
at the back of the boxes. The house will be larger than 
that destroyed by fire, and will be so constructed that the 
stage and the auditory can be thrown together whenever desired 
for banquets or balls. The accommodation generally will be on 
a more liberal scale than in the old house, and each tier will 

ossess retiring-rooms, and other conveniences. The roof is to 
be of wrought-iron, ‘covered with slab slate; the floor girders 
will be also of wrought-iron. ‘fhe ceiling of boxes and arnt 
will be formed of fi fibrous material; he eatin Ge 
will be v sparingly employed, is, We understatid, to be ren- 
dered ieomeoot by pe Fe 2 Bi Tn to the lessee, Mr. Gye. 
Mr. Edward M. Barry, of Old Palace-yard, is the atchitect, 
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and Messrs. Lucas, Brothers, the contractors. Messrs. H. and 
M. D. Grissell are the sub-contractors for the iron-work, which 
forms a large portion of the ‘contract. Let us add that the 
bas-reliefs under the portico, and the statues on each side of it, 
are the well-known works of Flaxman from the old theatre.— 
The Builder. 

The works are progressing so rapidly as to justify the 
anticipation that all will be ready for the commencement of 
the season in April next. Mr. Barry, the son of the eminent 
Sir Charles, is the architect; and before settling upon his 
plans, he made the tour of the principal cities in Europe, and, 
selecting something from each, has produced drawings of such 
a building as for the combination of elegance and comfort 
has not yet been realised in London. ‘There will be but three 
tiers of boxes. The pit tier will be raised much higher than 
usual, in fact, above conversation level; then will come the grand 
tier; then the only other boxes; and then a large and roomy 
baleony, which, to my notion, though it has never yet been tried 
in England, wi!l become to the real musical connoisseur, and not 
the mere attendant for fashion’s sake, the most favourite portion 
of the house. Behind this will be the gallery. The pit will be 
extraordinarily large, capable of holding 1,200 persons; and each 
stall will be a comfortable arm-chair. The space behind the 
scenes will be so great as to admit of the production of even 
greater effects than those already familiar to us in the Huguenots 
and the Prophete. The plans for the new theatre were submitted 
by Mr. Gye to the Queen and the Prince Consort at Osborne, and 
were highly approved by them. 








Cheatrical. 


—-0o-— 

OLYMPIC.—The new piece, Leading Strings, continues its run. 
Mrs. Stirling is the life of it, and maintains the struggle within 
her between the natural and intriguing parent with great felicity. 
Then, for her coadjutors, we have ee fair Miss Wyndham, 
with her merry genial laugh; and the pretty Miss Swanborough, 
who, with her dimpled cheeks and exquisite form, keeps the 
lorgnettes in constant requisition. | We must not omit Mr. 
Addison, as the old servant. His blowing out the candles in a fit 
of indignation at his mistress, and then breaking his shins in the 
dark over the tables and chairs, is an excellent piece of practical 
humour. 








Cheatres. 


PRICES, TIME OF COMMENCEMENT, &c. 
AppiPui.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 


Agriey’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d, Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-oflice open from 11 to 4. 

Haymars “1.—Box-office open from 10 to 5, Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price—Dress Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; 
Lower Gallery, 1s. Private Boxes, Two Guineas and One Guinea 
and’ a-half each. A Double Box on the Second Tier, capable of 
holding: Twelve Persons, with a furnished Ante-Room attached, can. be 
obtained at. the Box-office. priee Five Guineas, Doors open at half- 
past 6, commence at 7.—Second Price at: 9 o clock. 

Lyonum—Private boxes, £2 128. 6d., £2 2s, and £1 lls. 6d.; 
stalls, 6s. ; dress civele, 5s. ; upper boxes, 4s. ; pit, 28.; gallery, 1s. 

OLymr1¢.—The Box-office open from 11 till 5 o’clock, Stalls, 5s.; 
Upper Box Stalls, 4s, Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9: olclock—Upper Box Stalls, 2s. Boxes, 28.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1, 1s.; Family Boxes, £3 3s, Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Philleng wat secure from One to Eight Seats. Doors 
open, at 7, commence at half-vast 7. 

_Sapuer’s Weiis.—Boxes, 2s. and. 3s.; Pit, 1s; Gallery 6d. Doors 
open at half-past, 6, commence at 7. 

Souo.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9. 

| Srranp.—Stalls, 49; Boxes and Reserved Seats, 2s. (Children half- 


Stayparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pits 
1s.; Centre Circle on First and Second Tier, fitted u .o0uite private, 2s. ; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 64. Doors open at 6, 
commence at half-past. Half-price at half-past 8. 





CHORAL SERVICES 
On October 25, being the twentieth Sunday after Trinity. 
ST. PAUL'S CATHEDRAL. 


CHANT. SERVICE. ANTILRM. 





M.—G. Cooper in A. | Aldrich in G. 


A,—Bayleyin E flat. | Bayley in F. Ascribe unto the Lord. Travers. 








CHAPEL ROYAL, ST. JAMES’S. 


M.—Woodwardin C | Dean in A, 
E.—Pring in A. 








T have set God. Goldwin, 


Kelway in A minor. God is gone up. Croft. 





eee 


ST. GEORGE'S CHAPEL ROYAL, WINDSOR, 





nd 


M.—FElvey in B. Boyce in A, Give peace. Calleott. 
Crotch in F, 


E.—Jacobs in A. Cooke in G. 


Come, Holy Ghost. Elvey. 








TEMPLE CHURCH. 





M.—Camidge in D. | Naresin F. 


| O God, thou art my God. Greene. 


Boyce. 





B.—Cooke in G. Ditto. I have surely built) 
thee an house, 5 





For November 1. 
ST. ANDREW’S, WELLS STREET. 














M.—Savage in C. Ouseley in A. O love the Lord. Quseley. 
Goss in A major 
and minor. 
A.—Turner in A Ditto. Sing praises to the Lord, Croft. 
major and minor. 
E.—Ditto. | Arnold in A, O sing unto the Lord, Greene. 





— 


LInconn’s-INN CHAPEL is closed until November. 








LEGAL. 
—)—- 

We had not space last week to append the learned judge's 
address to our report of this important case; but, according to 
promise, we now furnish our readers with the same. 

WESTMINSTER COUNTY COURT. 
[Before Mr. Francis Bayiry, Judge, | 
FONBLANQUE V. BUCKSTONE. 

The learned Judge said: ‘‘In this case it appears that in 
December last the plaintiff sent a manuscript farce, entitled 
Hampstead Heath, to the defendant, lessee of the Haymarket 
Theatre, for approval, and, in about a fortnight after, he wrote 
to inquire whether the farce had been accep reecived no 


received no answer, and then he wrote to the defendant request- 


and saw Mr. Wyld, the treasurer. Wyld told plaintiff that 
pony yyw t, and the had desired him to 


day, at the, stage door, 
next day, but on the 30th of April he and inquired whether 





price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7, 


a manuscript had been left? He was told no. 


answer; he wrote four other letters to the same effect. He still © 
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on Monday, 3rd of May, made the same inquiry, and received 
the same answer. He called again on the 5th, 6th, and the 8th 
of May, always with the same result. On the 21st of May, plain- 
tiff wrote to the defendant and had received no answer. On the 
14th of September he took out this summons. On the 10th of 
October the manuscript was returned to plaintiff by the defendant. 
Now, the first question is, as to the time the summons was taken 
out. Whether the plaintiff had any cause of action against the 
defendant. I am of opinion that he had, and I think J am war- 
ranted by the evidence in concluding that the manuscript was in 
the possession of the defendant at the several times when the 
plaintiff applied to him to return it, and under such circumstances 
that the property still remained vested in the plaintiff, and de- 
fendant had no legal right to detain it. If, therefore, plaintiff 
had demanded it of defendant, and the latter had refused to 
return it, such refusal would have been evidence of a conversion, 
and the plaintiff might have maintained an action of trover. 
Here there was no positive refusal, but there was a demand and 
a neglect on the part of the defendant to comply with that demand 
within a reasonable time, or to allege any sort of excuse for such 
non-compliance, and I think therefore the plaintiff was justified 
in bringing this action. ‘The next question is as to the amount 
of damages. The plaintiff claims as special damages the expense 
of his journey to London to demand the return of his manuscript, 
and the amount by which he alleges the manuscript became depre- 
ciated during the period of its detention by the defendant. As 
to the former, either there had been previously a sufficient demand 
of the manuscript, or there had not. If there had been a sufli- 
cient demand, his journey to London was unnecessary. If not, 
the journey could not have been a consequence of the wrongful 
act of the defendant. Without a demand by the plaintiff there 
could not have been a wrongful detainer by the defendant. The 
journey was undertaken for the purpose of making a demand, 
which should render the subsequent detainer by defendant wrongs 
ful. As to the latter, namely, the difference between the value 
of the manuscript at the time when it was, and the time when 
it ought to have been, returned to him by the defendant, it is 
impossible to ascertain the value of the MS. at either of those 


times. ‘The plaintiff is entitled to such special damage only as he 
can prove to have been the direct consequence of the wrongful 
act of the defendant, and I think the claim to special damages 


in this case wholly falls. The only other question is upon what 
scale costs are to be estimated. The plaintiff is entitled to the 
same costs as he would be entitled to if the manuscript were still 
in the possession of the defendant. It is necessary for this pur- 
pose to set a value on the manuscript. It is impossible to ascer- 
tain what was the value of the manuscript whilst it was in the 
possession of the defendant. But it does not follow that I ought 
therefore to set upon it a merely nominal value, for the defendant 
in detinue may have either the option of paying the value 
assessed by the jury and returning the chattel, or he may restore 
it to the plaintiff, and if merely a nominal value were set upon it 
the defendant might become entitled to a valuable manuscript on 
payment of a nominal sum, and would thus be enabled to take 
advantage of his own wrong. The manuscript may be of the 
value set upon it by the plaintiff, and I think the costs ought to 
be allowed in proportion to the amount claimed, and the verdict 
will be one shilling damages for the detention of the farce, and 
the costs on the amount claimed.”’ 


SURREY QUARTER SESSIONS. 
Kineston. ; 
[Before Mr. E, Penryn, Chairman, and a Bench of Magistrates. ] 
MUSIC AND DANCING LICENSES. 


Upon the application of Mr. Knapp, a license for music and 
dancing was granted to the Royal Gardens, Vauxhall, but with 
the restrictions that there should be no balloons and that the 
gardens should be closed at twelve o’ clock. 

A similar license was granted to the Royal Surrey Gardens, the 
same conditions being annexed to it. 

Mr. Knapp then applied for a renewal of the license for music 
for the Flora Gardens, Wyndham-road, Camberwell. 

Mr. Lund, the Superintendent of the P Division of Police, 
informed the Court that although a license had only been granted 
for music for these gardens, dancing was constantly carried on 
there, and a regular dancing platform was erected. 

Mr. Knapp said that the present proprietor of the gardens, Mr. 





Hallewell, only came into possession of the premises in A ril, and 
he was not aware that he was doing wrong, and, under these cir- 
cumstances, he trusted the Court would renew the license, upon 
the understanding that there should be no dancing in future. 

Mr. Hallewell said that, under the former proprietors, there 
had always been dancing, and he consequently thought that he 
was justified in having the same sort of amusement, particularly 
as no complaint or caution had been made by the police. 

The Chairman, after consulting with his colleagues, said that 
the license would be renewed on the present occasion; but it 
would only be upon the understanding that no dancing should be 
permitted in future. 

Mr. Knapp then applied for a renewal of the license for music 
for the Surrey Canal Tavern, Old Kent-road. 

Superintendent Lund informed the Court that in this case also 
dancing had been constantly going on in the house, although Mr, 
Gilham, the proprietor, was perfectly aware that he had only 
a license for music. He had kept the house for a great many 
years, and must have been perfectly well aware that he was 
infringing the law. 

The Chairman said the Court considered that in this case there 
had been a wilful infringement of the license, and they would 
therefore not grant a renewal. 

License refused. : 

Mr. Knapp then applied for a renewal of the license for music 
and dancing for the Manor House Tavern, adjoining the Royal 
Surrey Gardens, Walworth. , a 

Mr. Lund also opposed the granting of this license, upon the 
cround that the place was resorted to by prostitutes and other 
disorderly persons; that it was kept open to unseasonable hours, 
thereby ‘annoying the inhabitants of the neizhbourhood; also 
that the grounds had been used for the purpose of holding an 
illegal fair, and that the proprietor, Mr. Wale, had been fined 
for assaulting and obstructing the police. ; 

Mr. Knapp, in addressing the Court in support of the applica- 
tion, said he was instructed that there really were no grounds 
for the opposition to it made by the police, and that the real 
object of the course that had been taken was to benefit the 
Surrey Gardens, which were close adjacent to the premises of 
Mr. Wale, and give them a monopoly. With regard to the 
complaint respecting the fair, all that was done was to have 
what was called a fancy fair—a proceeding which took place 
every day, and which was patronised by some of the highest and 
most respectable portions of the community ; and, although Mr. 
Wale was summoned before a magistrate by the police for having 
this fair upon his premises upon the supposition that it was 
illegal, the magistrate at once dismissed the complaint. — With 
reference to the assault and obstruction of the police in the 
execution of their duty, he was instructed that all that was done 
was that Mr. Wale refused to allow the inspector to go out of a 
private door, and detained them for two or three minutes ; and 
although, of course, he would not attempt to dispute that the 
magistrate was justified in deciding that this amounted to an 
obstruction of the police in the execution of their duty, still he 
submitted that it really was a very trifling matter, and that there 
were no grounds for refusing a renewal of the license. 

Mr. Lund, the Superintendent of the P Division, and an In- 
spector named Worels, and a Sergeant named Coppen, were then 
summoned by the Court, and they stated that the gardens of the 
Manor House Tavern were constantly resorted to by prostitutes, 
that they left at one or two o'clock in the morning, and that they 
were frequently very noisy, and that the inhabitants had made 
repeated complaints to the police upon the subject. oar 

In answer to questions put by Mr. Knapp, the officers admitte 
that amusements of a similar nature had been carried on at the 
Surrey Gardens, but they said that the audience attending these 
gardens always left at a much earlier hour. ‘S 

Mr. Wale, the proprietor of the tavern, was then sworn, and 
stated that he had always endeavoured to conduct the — 
ment in a respectable manner, as he had laid out several ——— 

ounds upon the premises, and it was his interest to doso. He 
Fad been offered money by the proprietors of the Surrey Gardens 
for his premises, and becense he refused the offer they were en- 
deavouring to destroy his property, and he asserted that wont 
were the real parties who were opposing him on’ the presen 
occasion. 

The Chairman, after consulting his colleagues, said that the 
Court were of opinion that the police were only doing their duty 
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in giving information to the magistrates in reference to these 
matters, and they were of opinion that Mr. Wale had not quite 
conducted his establishment in the manner he ought to have done. 
They would not, however, go to the extent of depriving him of 
his license altogether, but would restrict him to having music 


only. . 
A license for music only was accordingly granted. 








ACCIDENT TO “BIG BEN.” 

Oar readers will hear with regret that an accident has occurred 
to ‘* Big Ben,” which has deprived him of that voice and tone to 
which they had already become familiar, and which it was hoped 
would be heard for many years, from the lofty clock-tower of the 
new palace at Westminster. For some time past it has heen the 
custom to toll the bell a short time at one o'clock on Saturdays. 
On Saturday, the proceedings were commenced as usual, and, 
after the hammer had struck the third time, it was found that the 
sound was not the old familiar E natural, but a cracked and uncer- 
tain sound. ‘The superintendent of the works immediately gave 
orders for the suspension of the performance, and a close exami- 
nation of the bell took place. No place could, however, be dis- 
covered in the first instance. ‘The search was renewed, and a 
lighted candle was taken inside the bell, and, while being moved 
slowly round, the outside was carefully watched; at length, to 
the dismay of all persons present, light shone through the thick 
metal, and there was no further room for doubt that the bell was 
cracked. The ‘‘crack’’ in the bell rises perpendicularly from 
the rim, or lower lip, to about half-way up the side, and it is 
directly opposite to the spot on which the bell was struck by the 
large hammer. For some time past, grave doubts have been 
expressed as to the propriety of continuing the Saturday per- 
formances on the bell in the position it which it was hung. 
Situated at the foot of the clock-tower, and surrounded by a 
close hording, the friends of ‘* Big Ben’’ complained strongly 
of the unfair treatment to which he was subjected by being 
struck in a position where he had no room to develope his power, 
and not a few have considered that he was not struck fairly by 
the blows of the huge square and clumsy hammer which fell upon 
his metal side. Whether it be true or not that ‘* Big Ben” was 
hung unfairly, or struck unfairly, the fact unfortunately is that 
his voice is for ever silenced; and not until he hss been broken 
up, again melted and cast, may we expect to hear ‘his once 
familiar voice.’’ 

The accident occurring at the present moment is the more to 
be regretted, inasmuch as it was expected that a short time 
only would elapse before he would be placed in the belfry for 
which he was destined. Everything had been prepared for his 
reception in the lofty eminence of the ‘*Clock-tower;’’ the 
‘‘cradle’’ for carrying him up, and the chains for hanging him 
were all ready, and Sir Charles Barry waited only the arrival of 
the four small bells for striking the quarter-hours, when the clock, 
which in the factory of Mr. Dent has for months past been keeping 
the most exact time, would be put in its place, and ‘* Big Ben” 
would have been elevated to those regions, where the boom of his 
mighty voice could be heard over the whole metropolis to proper 
advantage. ‘The quarter-bells are cast, and it was expected that, 
by the meeting of Parliament, the whole arrangements would 
have been completed. Several months must now elapse before 
the bell can be re-cast and placed in its position. —Observer. 


From another journal we derive the following statement con- 
cerning the fracture of our friend, Bouncing Benjamin :— 

Tux Fracrurzor ‘Bia Bey.’-—Some very incorrect state- 
ments have been published in reference to the cracking of the great 
bell ‘‘ Big Ben,’’ intended for the New Palace at Westminster, 
and which it is necessary should be set right. The bell has not 
been struck with an iron hammer since January last, but previous 
to that period the hammer was used for the purpose of fully testing 
the qualities of the bell when it should be struck by the hammer 
of the clock, and the result was considered to. be most satisfactory. 
Since that time, at one o'clock, every Saturday, the bell has been 
sounded by meansof the clapper, which was suspended in its proper 

ace (weighing 11 cwt.), was drawn towards the side of the bell 

a rope pulled by five men, and those who have been within 
halfa mile of the spot at the time know full well the deep and 
ng sounds that. were produced. by this manual operation. It 
also been stated that the bell was struck on the same part of it 





for the whole of the time; but this statement is also incorrect, 
inasmuch as the bell was hung upon a swivel, and every time the 
bell was struck it slightly revolved, and this is proved from the 
fact that when it was first suspended the Royal arms on it were 
placed exactly opposite to the opening in the tower from which it 
was to be raised to its ultimate destination, but in consequence of 
the frequent striking of it by the clapper, the bell has traversed 
more than three-fourths of the circle, and in a few weeks would 
have completed an entire revolution, so that this statement is 
altogether untrue. Mr. Warner, the founder of the bell, has in- 
spected it, and he will make a report to the Chief Commissioner 
of Works upon the subject. As soon as the discovery was made, 
intelligence was sent off to Sir Benjamin Hall, an Mr. Beckett 
Denison (under whose direction the bell was constructed), and 
telegraphic messages were received from those gentlemen stating 
that they would come to town forthwith and cause an inquiry to 
be made. The bell was placed in its present position on the 21st 
of October, 1856, and the fracture was discovered on the 24th of 
October, 1857, consequently it has been more than twelve months 
in the hands of the Government. 


Nothing, it is stated, can de done in connexion with the acci- 
dent to ‘* Big Ben’? until the commission appointed by the House 
of Commons, consisting of Sir C. Barry, Professor Wheatstone, 
and Mr. Denison, Q.C., meet to determine whether its immense 
mass of 14 tons of the best bell metal shall be recast, or whether 
a new bell, of different make and metal, shall be produced. 
Messrs. Warner, at whose foundry the bell was cast, have in- 
spected it, and report that although there is a considerable frac- 
ture, it cannot be seen through, and they are at a loss to say 
whether the accident arose from imperfection in the casting, or 
from an undue use of the hammer. It appears to be a calamity 
peculiar to the best bells to ‘‘crack,’’ if the clapper has been too 
frequently applied and worn them in one place, and to avoid this 
plans are adopted for turning them occasionally in the stock. 
‘The diameter of ‘‘Ben’’ is 9 ft. 2 in., his thickness 9 in., his 
weight 14 tons, and his tone is, or rather was, I flat. 








ORGANS AND ORGANISTS. 
The following letter is from the columns of a contemporary :— 


I propose devoting my present paper to a consideration of organs and 
organists as connected with public praise. An omission of special refe- 
rence to this important feature of the subject would leave a wide hiatus, 
and render the development of my views on “ Music’s Mission” alto- 
gether incomplete. 

An organ in a place of worship where “vocal offerings” form a por- 
tion of the service, is voted, by almost universal consent, as a necessary 
“piece of furniture.” 

So high is my appreciation of the character of this regal instrument, 
that I feel myself at a loss for language sufficiently strong to do it ade- 
quate justice. 

If the doctrine relating to Metempsychosis included inanimate objects 
of man’s creation, it is not improbable that my spirit would one day find 
congenial association with the body of an organ. But as I am no 
believer in the transmigration of ieule in any sense whatever, there is, 
in my humble opinion, little hope of such a musical alliance, 

The organ is a temple of music, a shrine of sacred sound, a vast and 
intricate embodiment of harmony, a musical machine of transcendent 
magnitude, a wonder in itself, and the wonder and admiration of all who 
hear it. We might add epithet to epithet in extolling the solemnity, 
power, and majesty of this grand epitome of concord, without, after all, 
paying anything like a commensurate tribute. ‘The unsurpassed sub- 
limity and solemnifying powers of the church organ have wrought on 
the imagination, and elicited the most glowing language of the poets ;~ 


“O, tell me who contriv’d this wond’rous frame, a 
Full of the voices of all living things? - 
* 


“ Cecilia, noblest of the Roman maids, 
Disdain’d the music of the feeble strings, 
Praying within her heart—‘Oh, that 1 might 
But hear the song of praise, the which of old 
Those holy three sang in the glowing flames— 
The song of the Creation ! “ 3 


* Soon 





Upon an edifice of harmonies ; 
e Gloria of angels rang; with one 
According voice; great C ndom intoned 
Her lofty Credo— band of souls!” 
The organ has done for sacred music more than it is possible for any 
other instrument, or number of instruments, to accomplish. From this 
vast mousical reservoir, this exhaustless fountain, flow the purest and 
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most copious streams of melody and harmony. The greatest musical 
geniuses have acknowledged its supremacy, and devoted their energies 
to it. Its overwhelming combinations of sound have suggested the 
grandest compositions, and afforded scope to the invention and manipu- 
lation of the greatest composers in this or any other country. As an 
instrument of the sanctuary, the organ has wrought, and still works, 
marvels. I am not speaking overweeningly of this effective medium in 
public worship, in which sphere and capacity it leads, buoys up, and 
amalgamates the voices of the largest and most mixed congregations. 
Whether in the dissenting chapel, the parochial church, or the city 
cathedral, it is acknowledged by all to be an important acquisition, an 
appendage, the absence of which woul’ be seriously felt. Voluntaries, 
response - accompaniments, chants, psalm-tunes, preludes, interludes, 
anthems, sanctuses, airs, fugues, choruses, and “all kinds of music ” are 
rendered by the organ with an efficacy unapproachable by any other 
instrument, 

That the organ is fast advancing the mission of music is clearly 
demonstrable. It is daily breaking down sectarian and ignorant preju- 
dices, and is spreading its powerful and hallowed influence throughout 
the length and breadth of Christendom. Its swelling and imposing 
sounds from within entice the wayfarer from without, aud “vacant 
places ” are becoming more and more peopled. It is supplanting vulgar, 
noisy, and semi-secular, not to say profane, vocal melodies by sedate, 
devotional, and impressive psalmodic movements, in which all may join. 
The chant and the anthem, at one time heard only in cathedrals and 
some churches, are becoming more generally known, appreciated, and 
practised. 

For such an instrument as the organ, how necessary that organists 
should be men of talent, experimental knowledge, probity, and piety. 
Wow necessary that the prince of instruments be not reduced by the 
frippery of an inefficient player to the “low level” of a harpsichord, a 
spinet, a piano, a seraphine, or an accordion. Yet many are admitted 
behind the “crimson curtains ” who know nothing whatever of the pro- 
perties or capabilities of the organ—and who understand about as much 
of congregational and devotional harmony. How often are we com- 
pelled to listen to an organist (so called), of whom we may say (slightly 
altering Sir Walter Scott)— 

“ Among the keys his fingers strav’d, 
And an uncertain rumbling made!” 

Tow often is it the case that “pretenders” are appointed to “ preside 
at the organ” who know not anything about the “mixture” of their 
stops, or the “balancing ” of their instrament, and who are equally 
ignorant of either metrical or musical adaption! There are organists 
who know little or nothing about anthem performances or the proper 
accentuation and accompaniment in chanting. 

Such inefficient agents as these can do very little in promoting Music’s 
Mission. But I am happy to say that we have now a greater number 
of really good organists than eyer—men of sound contrapuntal and 
practical knowledge ; and when the salaries of organists are raised from 
their present minimum rate—when other inducements are held out, we 
may hope to see organs and organists more upon a par, and the mis- 
sion of Church Music materially promoted, 

I am, Sir, 
Your obedient servant, 
Joux TempLe Currcuase, 








Provingial. 


GOVAN AND DUNFERMLINE.—An evening concert took place at 


Govan, on the 14th inst. The hall was filled in every part, 
and all the arrangements gave the greatest satisfaction. The 
voeal stars were Miss Grace Alleyne and the Misses M‘Alpine, 
with Mr. Stembridge Ray, all of whom distinguished themselves 
on the oeeasion. Miss M‘Alpine sang ‘Tell me my Heart”’ 
charmingly, and it well merited the encore awarded. Miss Mar- 
garet M‘Alpine’s contralto voice told well in L. Williams’s 
ballad, ‘‘I have always a Welcome for Thee,’ which was re- 
demanded, when she gave *‘ Come off to the Moors.’’ The sisters 
were likewise obliged to repeat their Seotch duetts, “ Auld Lang 
Syne’’ and ‘‘ Hieland Laddie,"’ when they gave the ‘Lass 
o’Gowrie.’"’ Miss Alleyne was in capital voice, Her ‘‘ Soldier 
Tired’’ was redemanded. Mr. S. Ray sang his ballad, ‘‘The 
Watchman,”’ Mr. Banks (pianoforte) and Mr. Allwood (violin) 
each had the honour,of an encore. Mr. Banks, in addition to 
his solo performances, conducted the entire coneerts 

In consequence of the great success attending the concert given 
at Dunfermline on the 9th inst., and the disappointment of many 
who were not able to gain admission, the room being over- 
crowded, the concert was repeated on Tuesday evening, the 20th, 
when the Music Hall was again besieged by a dense crowd, who. 





filled every nook of the building. The same party of vocalists 
appeared, with Messrs. Banks and Allwood; and the audience 
appeared highly gratified with the entertainment. 

LEICESTER.—A series of popular concerts, at a low rate of 
admission, has been projected by the Public Music Committee, 
for the entertainment of the people during the ensuing winter, 
The first of the series was given on Saturday, and was very suc- 
cessful. Miss Julia Bleaden and Mr. Lockey were the vocalists : 
and Miss Deacon, Messrs. Henry Blagrove, Alfred N icholson, 
and Aylward the instrumentalists. The programme was not only 
popular, but good; and it is worthy of remark, that the best com 
positions were received in the warmest manner. Amongst the 
pieces yiven, were selections from the works of Beethoven, Men- 
delssohn, Corelli, Bishop, Sainton, Shield, Pratten, &e. The 
arrangements for these concerts are under the direction of Mr, 
Henry Nicholson. 

LEEDS.—On Saturday week, Miss Julia St. George gave her 
entertainment, entitled ‘‘ Home and Foreign Lyrics,’’ in the 
Music-hall, when a crowded assembly was delighted with her 
histrionic performances. Last Saturday, Mr. and Mrs. Henri 
Drayton gave their ‘‘ Operatic Proverbs,’ and were highly suc- 
cessful. _‘* Proverbs’’ was also performed on Monday, Tuesday, 
and Wednesday last, to good audiences. 

LICHFIELD —The diocese of Lichfield continues its prai seworthy 
exertions for the improvement of congregational singing, by the 
formation of parish choirs, and their incorporation into a great 
confederacy, with an annual celebration at the cathedral. One 
of these meetings has recently taken place, under the auspices of 
the Bishop. Not less than fifty different choirs, making about 
seven hundred singers, were assembled. The arrangements for 
their accommodation do not appear to have been. very success- 
ful, but with that exception all passed off extremely well. The 
Bishop preached, and afterwards administered the Holy Commu- 
nion to several hundred persons. A ‘collection was made on 
behalf of a fund for the promotion of the study of congregational 
music. We think this example highly worthy of imitation, and 
trust that vigorous measures may be taken in other dioceses to 
revive the study of music, and promote a reformation in that part 
of our worship which certainly is at the present time most dis- 
creditably conducted in the majority of instances, 

MANCHESTER.—Monpay Eventna Concerts.—The concert last 
Monday evening was highly successful, the audience numbering 
about, four thousand. In consequence of the announcement of 
the fall of Delhi, the concert opened with the National Anthem, 
whieh was received with‘much enthusiasm. Miss Whitham, who 
made her first appearance this season, was the prima donna of 
the evening, and gained much applause. This lady possesses a 
voice of extensive compass and good quality, but the total lack of 
finish and refinement is sadly perceptible ; with a voice capable of 
such fine execution, we advise Miss Whitham to pay some slight 
attention to the defects we sugzest. 

The duett sung by Miss Whitham and Mr. Suchet Champion, 
‘“« Soft music is stealing’? (Hatton), was very ineffeetively ren- 
dered: this arose from there being only one copy between voca- 
lists and accompanyist. The effect produced by this very careless 
arrangement was anything but agreeable, giving the idea of want 
of power in the singers, especially Mr. Champion, who had the 

However, this gentleman gave 


quently heard in this northern metropolis. It would. be difficult 
to say whether the orf or wind portions were entitled to especial 
mention, so. equally did they seem to be balanced; and the con- 
tinuous playing together daily for some five months or more, had) 
induced a tout ensemble that was in all respects most satisfactory. 
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The conductor, Mr. C. Hallé, on this accasion played some piano- 
forte selections, which were also much admired. ~ 

The preliminary arrangement of the details for the forthcoming 
‘¢ Festival Concerts”’ by the new Society are progressing rapidly ; 
we hope to be able to particularize some of the intentions of the 
said Association very shortly. 

On dit that a committee has been formed for the purpose of ar- 
ranging a series of popular concerts in the various suburban dis- 
tricts of this mighty ‘* Cottonopolis.”’ 

NORTHAMPTON.—Mendelssohn’s Zvijah was performed by the 
Choral Society, on the 22nd instant, at the Corn Exchange. The 
principal vocalists engaged were, Miss Banks, Mr. and Mrs. 
Lockey, and Mr. Henry Buckland; and the local band was 
strengthened by the valuable “(dition of Messrs. Henry and 
Richard Blagrove, Aylward, and Nicholson. The weather was 
most unpropitious throughout the day, but avery large concourse 
braved the inclemency, and assembled in the evening to hear 
Mentelssohn’s chef d'euvre. The performance, under the 
direction of Mr. M‘Korkell, was most creditable. The 
elaborate nature of the work, for both band and vocalists, 
renders it very difficult for provincial societies, where little 
aid can be obtained, and where everything must conse- 
quently depend on the perseverance and attention of the 
members. The precision with which many of the choruses 
were rendered on this occasion showed that perseverance and 
attention had been bestowed on the rehearsals, and that under 
the skilful guidance of their accomplished conductor, the North- 
ampton Choral Soviety may attempt the production of large works 
with every prospect of success. The singing of Miss Banks and 
Mr. and Mrs. Lockey was admirable, and the trio, quartetts, and 
double quartett were remarkably well rendered. .‘ Lift thine 
eyes ’’ was encored and repeated, and a similar demand was made 
fir ‘QO rest in the Lord,” but firmly resisted. The dignity of 
the noble ‘*Sanctus’’ was quite lost by the adoption of tuo quick 
a tempo, and the same objection may be made to the latter part 
of the second chorus in the oratorio, ‘* His mercies on thousands 
fall.’ With these exceptions, the reading of the work was un- 
exceptionable. The Choral Society ought to be devoutly thank- 
ful that they have such a conductor as Mr. M‘Korkell, ‘and the 
very successful performance of last week should stimulate them 
to renewed exertions. 

NOTTINGHAM.—Jupas Maccasaus at THE Mecuanics’ Hatt.— 
The performance of this work by the Nottingham Sacred Harmonic 
Society took place on Tuesday evening last before a highly respec- 
table audience, although the attendance was not so Jarge nor the 
audience so enthusiastic as those assembled to hear the concerts 
given by this society last season. ‘The band on this occasion con- 
sisted of a touring party of London professionals, aided by a 
number of local players. This important department lacks 
strength, balance, and efficiency, especially in the strings. It is 
strange that the managers will persist in crippling the band when 
they must know that the number, proportion, and nature of the 
instruments comprising the modern orchestra, has been balanced 
by the great orchestral composers, and cannot be tampered with 
or thinned for want of liberal provision in this essential depart- 
ment. On Tuesday evening the want of strings was severely felt, 
and no music suffers so much as Handel’s from weakness in the 
fundamental portion of the orchestra—the bone and muscle of 
his mighty harmonies—and penned with the glorious nerve and 
strength so truly characteristic of the great Milton of music. The 
chorus was not so good as on previous occasions, being feeble, 
devoid of point and energy, and uncertain in execution, besides 
being ern out of tune from the absence of sustaining power 
in the band. The alto part was especially thin and weak. The 
Bigs singers were Miss Banks, Mr. and Mrs. Lockey, and 

r. Buckland. Miss Banks delighted all present with her 
exquisite rendering of the fine soprano songs. The great tenor 
sonzs were evidently too much for Mr. Lockey's limited re- 
gister. Mr. Sims Reeves should have been secured for this 
part; the iron firmness of his voice and his superb execution 
tell with thrilling effect in the tenor music of this work, he being, 
tage the only living singer able to do justice to this part. 

r. Buckland does not possess a powerful or extensive voice, and 
was evidently not prepared to sustain the difficult music assigned 
tohim. ‘Mr. Baker, of Birmingham, presided at the organ. We 
should wish to hear him on a better instrument, before we pro- 
nounce an opinion on his powers us an organist. Mr. Shelmerdine 





Conquering Hero Comes,’’ was encored, but the rendering was 
exceedingly coarse and noisy, the trombones and drums being in 
this piece a monstrous nuisance, so fiercely were they played. 
We must call attention to the fine playing of the principals of the 
orchestra, Messrs. Blagrove, Preezer, Aylward, A. Nicholson, and 
M. Hanser. The last-named gentleman deserves especial notice, 
as a young player of great merit on that difficult but very beauy- 
ful instrument, the bassoon. 

REIGATE...Un Tuesday evening a concert was given at the 
Town-hall, towards the Indian Relief Fund. A capital pro- 
gramme was performed by amateurs, members of the ** Amateur 
Musical Society,’’ and Mr. Leslie's choir. The overtures to 
Egmont and Semiramide were given by pianoforte (four hands), 
and septett band. ‘The only professional gentleman was Mr. 
Harold Thomas, who conducted. ‘The room was quite filled with 
the élite of the neighbourhood, and it is expected that a good 
sum will be realize for the fund. 

RYDE.—A society, called the ‘* Ryde Musical Union,’ has been 
formed under the musical directorship of Mr. A, 8. Holloway 
(conductor to the Ryde Philharmonic Society, &c.), the object of 
which is to combine, as far as possible, the smateur talent of the 
town for the practice of both sacred and secular, vocal and instru- 
mental music. The Ryde Musica! Union comprises an orchestra 
and chorus, with which it is intended to organize, during the 
winter season, a series of four “ popular concerts,"’ which will be 
held in the Victoria Music Hall. It is intended to take a more 
extended range than that of any existing association, so that the 
peculiar routine of neither may be intertered with. ‘Thus, in the 
vocal department will be essayed a variety of styles—the simple 
part-song, the lively glee, the madrigal, and the massive choral 
works of the great masters; whilst on the orchestra will devolve 
the accompaniment of the voices, where required, and the practice 
of overtures, marches, and other popular compositions, calculated 
as well to enliven as to afford variety to the programme. 





ORGAN, 
—~o— 
Messrs. Bevington and Sons have completed an organ for the 
Roman Catholic Cathedral of Longford, in Ireland. The follow- 
ing is the plan :— 





Great Manvast, CC to G. 





Bourdon and double diapason Twelfth .. .s «os oF o 8 feat. 
(wood and metal)... .. .. 16 feet. Pitkeatth ic. 40 scot ws 500. (Dw 
Open diapason .. «. «. .. By Sesquialtona, 3 ranks. 

Seapet diapason andélaribel 8 ,, Mixture, 3 ranks, 

GamMbe.. 12 2s co ce oe 8 yy Trumpet .. .. + os «+ 8 feet. 
Principal .. .. «2 oe « 4m Clarion .s .0. 2 cc ce os Mw» 
Cuorr, CC to G. 

Dulciana(C) .. .. « -- S feet. | Gemshorn . «. «s «+ oo & feat. 
Stopped diapason .. .. «. 8 y Clariohet (GG) .- oo we ce 8 oy 

Suabe Plate \C) oo oe iow OD 

Swett Manvat, € to G. 
Double diapason (wood) .. 16 feet. | Triplette (S ranks) .. .. .. 8 feat, 
Opendiapason .. «. « « Boy Cornopean we ee ee ve ee Bw 
Stopped diapason «.. .. «- Ba | slant. avid phedeee @ id 
Principal oe sc. 46 Bee 

Pepa, CCC to C. 
Open diapason (wood), 16 feet. 
Couriane MovemMEnts. 
Octave up to great. Groat to pedal. 


Swell to great. Choir to pedal, 
Tremulant movement to choir. 
Three composition pedals to act on the great manual. 
Total number of pipes .. .. «. 1500 
Ditto of draw-stops .. +. «. « 38 
On the whole, we can s.r very highly of this instrument, and 
in its details there is much to praise, but there Are some grave 
errors in the specification, to remark upon which will be of 
service to the cause of organ-building. The first manifest advan- 
tage is the existence of a third manual, but at what a sacrifive 
does this valuable portion of the instrument appear to have been 
accorded! The swell is shorn of its due proportions, and the 
pedal organ curtailed, or beheaded, in a most ruthless, and—at 
would appear—wanton manner. It is almost sinful that any 
pedal-board should be so constructed as rather to impede the 
organist’s executive progress than otherwise. Pedalling is not so 
easy @ ng that a can readily transpose passages, 
which they must repeatedly do when the music written for the 





took the baton. The great and popular choral song, * See the 


pedallist exceeds the limits of his pedal-board. Supposing that 
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the Longford Cathedral funds had been employed to the last 
gasp, we must seriously ask the Messrs. Bevington why the fud/ 
compass pedal-board could not have been employed? No matter 
whether the C sharp, D, D sharp, and E, communicated with 
pipes or not; in the name of Bach, why not have let the keys be 
present, that the presiding organist at Longford might be spared 
the disconcertion which would inevitably possess him when seated 
at any other instrument with an orthodox pedal-board, 

We know there are so many advocates of a third manual, that 
it may perhaps be considered an open question whether the choir 
should not be sacrificed when it involved the abbreviation of the 
swell compass. In our opinion, the swell manual should be com- 
pleted betore the choir is commenced, and a swell that stops short 
at C cannot be considered complete, even though it have a fair 
complement of stops, and an attempt at redemption in the shape 
of a stop of 16-feet pitch. 

The tremulant would have been better if attached to the swell, 
and it would have been truly better if this piece of mechanism 
(which we believe to be rather expensive) had been dispensed 
with for the sake of completing the pedal compass. 

The pedal organ is certainly much strengthened by the pre- 
sence of the bourdon in the lower portion ot the great manual, 
but if this bourdon could have been made available for the pedal 
only (at pleasure), by borrowing from the great organ, the im- 
provement would have been vast. The coupling of the bourdon 
with the 8-feet bass of the choir would have produced a delightful 
pedal for certain soft effects for which the pedal scale of the great 
wood diapason might not be desirable. 

It is now time we came out of the ‘‘ growlery,’’ and bestowed 
some praise, to which the builders of this instrument are justly 
entitled. The strength of tone of the great and swell manuals 
is considerable, and is obtained without sacrificing quality. When 
we state that the building for which it is destined will hold a 
congregation of some 7000 or 8000, the policy of bold scale and 
heavy wind must be at once acknowledged, and the six ranks of 
mixture work in the great organ, and the three in the swell, 
will not be considered de trop by the most determined sticklers 
for foundation tone and foundation stops. The extensive nature 


of tne evifice will render the double diapason of the great and 
swell manuals specially valuable, and the octave coupler with 
which the great organ is supplied will be of great service when 


the swell is coupled with the unison stops or the double of that 
manual. 


The divided stops, or those with two slides, are the bourdon 
and double diapason of the great organ, and the stopped diapason 
of the choir. 

The voicing of the reeds is excellent, the cornopean being a 
eens successful specimen of this branch of the facture. 

ye can also further particularize by speaking highly of the viol 
di gamba, the great open diapason, and the clarionet. 

The organ front presents us with a goodly array of gilt speak- 
ing pipes, separated in two places by square columns (corinthian, 
if we recollect properly), and surmounded by a ‘‘gable’’ top. 
This is a style by no means to our taste, but it has found many 
admirers in this instance. 

The manual and pedal action, and the general finish of the 
organ, demand a word of commendation. The tremulant, which 
we believe, has been copied from Cavaillé's, is very quiet, an 
epithet which cannot always be justly applied to tremulant actions. 
Some of them create as much disturbance as if a whole army of 
pheasants were inside the organ, and just taking wing. 


Hoveign. 


BREST.—The French stage has lost its eldest member in the 
person of M. Morel, who died here a few days ago, at the age of 
85. Ile had been seventy-two years on the boards, and had 
performed up to last year in this town, where he had »4sided for 
the last twenty-five years. 
PARIS,—It 1s said to be in contemplation to create an Italian 
gaeine or conseryatoire, wherein will be. taught. singi ‘+ 
talian music, declamation, and which will consequently include 
opera, tragedy; and comedy. The most distinguished, artists of 
peninsula will be honorary members of this. establishment, 
and will by turns give a representation for the benefit of the new 











institution. A number of artists have already given their full 
and entire athesion to this plan, among whom are mentioned 
Salvini, Graziani, Steffanoni, Ristori, &e. 

Meryerseer has left for the south, His daughter's health 
required a change to a summer clime. He returns to Paris in a 
few months, when it is said his Africaine will be put in rehearsal 
at the Opera. 

Tue superintendence of the Paris theatres belongs ex officio to 
the Minister of State and of the Imperial Household. A recent 
decision of the Minister, M. Fould, has given much satisfaction 
to the theatrical public. It appears that the director of one of 
the minor theatres of the Boulevard, the Folies Dramatiques, 
lately died, leaving a respectable fortune, the fruit of at least 20 
years of incessant exertion, economy, and intelligence in the 
management of his theatre, which had become for some years a regu- 
lar mine of wealth. The moment the director’s death was known, a 
crowd of applicants presented themselves to succeed him in the 
theatrical management, and the Minister is said to have reecived 
in the course of a very few days no less than 80 petitions. It was 
thought that one or other of these applicants would obtain the 
privilege, and that in the meantime the claim of the widow of 
the manager would be granted—viz., that she should receive by 
way of compensation for the privilege her husband enjoyed a sum 
in proportion to the yearly profits of the theatre, estimated at 
50,000f. The Minister decided otherwise: he considered that 
the transmission of a theatrical privilege for so large a sum of 
money would be a heavy burden on the incoming manager, and 
that, in point of fact, a director who, during a management of 
15 years, for instance, had acquired a fortune, should be satisfied, 
and retire without realizing a’second fortune at the expense of 
his successor by the sale of a privilege which was originally 
granted gratuitously and by the sole munificence of the Minister 
for the time being. The Minister has granted the privilege to one 
of the claimants, who will have to incur no pecuniary obligations 
beyond those involved in the purchase, at a fair valuation, of the 
‘‘ properties’? of the theatre, and which will amount to a com- 
paratively small sum. The precedent which the Minister of the 
Imperial Household has established, based as it is on justice, has 
given much satisfaction, and there is little doubt it will be followed 
in other and similar cases. 

A Frencu Oprra Scanpau.—The esclandre which took place 
at the opera, at the rehearsal of Tuesday, has been the talk of 
theatrical circles. A fair prima donna, well known for her 
sweet face and sour temper, being rather ruffled at an observation 
made by the chef d’orchestre, who reproached her with singing 
habitually out of time, unable to bear this reproach before the 
rest of the corps dramatique, forgetting the resignation of Alice, 
which she was rehearsing, sprang forward, and seizing the head 
of the unhappy offender, inflicted upon each cheek a vigorous pair of 
souflets. The chef, boiling with rage, refused to continue the 
rehearsal; whereupon the manager, called | in to make peace, 
inflict a fine upon the fair Amazon, who immediately declared 
her engagement at an end, and refused to perform that evening, 
although her name was already on the bills. The forfeit of 
40 000f. was paid, before the day was out, by a certain Russian 
Prince, living in the Champs Elysées.—Court Journal. 

A literal translation of Shakspeare’s Romeo and Juliet will be 
represented at the Odéon, in December. ‘ . 

ST. PETERSBURG.—Madame Bosio and Signor Tamberlik have 
been received at the Opera House with flattering marks of favour 

the Royal Family and Court. 
i Pi COT ANNHAUSER” at Wemmar.—We had the re- 
nowned Liszt to conduct, and the much-talked-of opera by 
Richard Wagner, Tannhauser, to listen to. The great folks 
bore this for two acts, probably on account of their curiosity to 
hear this dawn of a new school of music, and to see the very 
splendid manner in which it has been put on the stage. or 
story of the contest of the singers on the Wartberg being one 
historical and local interest to this Grand Duchy, the opera has 
nowhere been treated 80 a as here. pistes no ean 
dour in the getting up can save a uctior 
poh een grer ouietructed the etmciple of anti- 


as a dramatic composition, constructed on . 

climax, like an inverted pyramid, with the apex of interest vested 
in the beginning, and languishing rapidly into insipidity, as it pro- 
ceeds. As a musical work, possessing stray claims to admiration 
by sporadic passages of beauty, but on the whole a wild screaming 





* The Emperor and Empress. of Russia, the Emperor of Austria, &e. 
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jumble of inharmonious instrumentation, snatches of melody that 
never amount to a tune, and a constantly recurring succession of 
forced modulations, interrupted cadences, diminished sevenths, 
and fearfully impressive passages for the whole orchestra in union, 
all about nothing—it may be true that this is the music of the 
future, but the more remote we calculate that future the more 
correct will be,our judgment ; and it may also be true, as Wagner’s 
admirers say, that this music will be heard with delizht when that 
of Mozart and Beethoven is forgotten, but it certainly will not be 
before. —(7'imes Correspondent. ) 

OpveRA IN THE Unitep Srares.—Among the passengers by 
the Royal Mail steamship ‘‘Canada,”’ which sailed on Saturday 
from Liverpool to Halifax and Boston, is Herr Formes, who goes 
out on his first professional engagement in the United States, 
having been engaged by Messrs. Thalberg and Ullman to take 
part in a series of operas and concerts. 








CORRESPONDENCE. 


—o— 


CHAMPION v. BURY CORRESPONDENT. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Sm,—In your Bury correspondent’s account of the last concert, he 
expresses an opinion which is likely to do me some injury—your jour- 
nal being much read in many plaees in the northern district. It is that 
my voice is not powerful enough for a large room, and that I am only 
fitted for the mild business of drawing-reom singing. Asa refutation 
of this, [ have but to point to my oft-repeated engagements at the Free 
Trade Hall (which will comfortably seat 4,000 persons), and to my 
uniform success there, both in oratorio and secular singing. Your cor- 
respondent admits that I, in conjunction with Mr. Delavanti, stirred the 
audience into enthusiasm with the “Elixir” duett, forgetting that, if my 
voice had not been powerful enough for the room, it would have had no 
chance of making such an effect. The hall at Bury is not large, being 
only capable of holding (if seated) 800 persons; but probably my 
Bury friend’s private opinion is, that a tenor should, on all occasions, 
bellow like a viciously-disposed bull, and, as I take the liberty of dis- 
agreeing with him, he gently tells me to go to the — drawing-room. 
He might, however, have been suffering from deafness, caused by the 
late changeable weather ; but is it not too bad that I should suffer for 
another person’s affliction ? Your kindness in inserting this will oblige, 

Sir, yours faithfully, 
Sucuer Crampton. 

15, St. Ann’s-square, Manchester, October 27, 1857. 








OUR SCRAP BOOK. 
—o— 


*Smerran tn AtcEria.—Every one has seen or heard 
speak of the great Robert Houdin. Besides being the prince 
of conjurors, he is an able mathematician and mechanician, 
and his electric clock, made for the Hétel de Ville of 
his native town of Blois, obtained «a medal at the Paris 
Exhibition. It is not generally known that he was sent to 
Algeria by the French Government on a mission connected with 
the black art—probably the first time that a conjuror has been 
called upon to exercise his profession in Government. employ. 
Some details of his expedition have just been published. Its 
object was to destroy the influence exercised among the Arab 
tribes by the marabouts, an influence often mischievously applied. 
By a few clumsy tricks and impostures these marabouts 
themselves off as sorcerers; no one, it was justly thought, was 
better able to eclipse their skill and discredit their science than 
the man of inexhaustible bottles. One of the great pretensions 
of the marabout) was inv ili At the moment a 


before so mark it with your knife.’’ The Arab did as 
he wastold. ‘You are quite certain now,’ said Hondin, ‘that 
tue pistol is and will go off. Tell me, do you feel no 


remorse in killing me thus, notwithstanding that I authorize 
a “-Youware my enemy,”’ coldly ied the Arab; ‘I will 


you.’’ | ‘Without replying, Houdin stuck an apple on the 





point of a knife, and calmly gave the word to fire. The pistol 
was discharged, the apple flew far away, and there appeared in 
its place, stuck on the point of the knife, the bullet the marabout 
had marked. The spectators remained mute from stupefaction ; 
the marabout bowed before his superior; Allah is great!" he 
said, ‘Tam vanquished.’’ Instead of the bottle from which, in 
Europe, Robert Houdin pours an endless stream of every descrip- 
tion of wine and liqueurs, he called for an empty bowl, which he 
kept continually full of boiling coffee, but few of the Arabs would 
taste it, for they made sure it came direct from the Devil's own 
coffee-pot. He then told them that it was in his power to deprive 
them of all strength, and to restore it to them at will, and he pro- 
duced a small box, so light that a child could lift it with its 
finger ; but it suddenly became so heavy that the strongest man 
present could not raise it, and the Arabs, who prize physical 
strength above everything, looked with terror at the great magi- 
cian who, they doubted not, could annihilate them by the mere 
exertion of his will. They expressed this belief; Houdin con- 
firmed them in it, and promised that, on a day appointed, he 
would convert one of them into smoke. ‘The day came, the throng 
was prodigious; a fanatical marabout had agreed to give himself 
up to the sorcerer. ‘They made him stand on a table and covered 
him with a transparent gauze; then Houdin and another person 
lifted the table by the two ends, and the Arab disappeared in a cloud 
of smoke. The terror of the spectators was indescribable ; they 
rushed out of the place, and ran a long distance before some of 
the boldest thought of returning to look after the marabout. 
They found him near the place where he had been evaporated ; 
but he could tell them nothing, and was like a drunken man, 
ignorant of what had happened to him. Thenceforward Houdin 
was venerated and the marabouts were despised ; the object of 
the French Government was completely attained. The tashion 
of ** testimonials ’’ having, it appears, infected even the Arabs, a 
number of chiefs presented the great French conjuror with a 
piece of Arab writing, wonderfully decorated, hyperbolieal and 
eulogistic, and to which they were so attentive as to append @ 
French translation, Besides this memorial of his Algerine trip, 
Houdin has a rosary which he one day borrowed from an Arab 
to perform a trick with, and which the owner, persuaded that 
Sheitan in person was before him, refused to receive back. 








LABLACHE AND THE OPERA. 
[From L’ Union, ] 


Lablache, that eminent artist, whose reputation is a European 
one, has been residing at his charming villa of Pausilippe for the 
month that has elapsed since his return among us. His most 
ardent desire is to live a life of repose at present, having re- 
nounced all sorts of magnificent engagements abroad: uafor- 
tunately, he has just had a paralytic attaek, which, for some 
days, has inspired his numerous friends, and the nv less nume~ 
rous admirers of his fine talent, with a great deal of uneasi- 
ness; his last journeys to Russia, and the coll chimate of that 
country, have greatly weakened the celebrated singer. There is 
every day, so to speak, a pilgrimage of visits paid by all our 
notabilities to the Villa Lablache, to inquire ufter the health’ of 
the excellent buffo, whose place, like that of Rubini and ‘Tam- 
burini, his old companions in success and triumph, will not be 


pass | filled up on the stage for a long time. The traditions of Ros- 


sini’s music, of which the above three celebrated artists were the 
most sublime interpreters, have now completely disappeared from 


Italy. 

The doctors say tke illustrious artist will never be able to re- 
appear on the stage. This is a loss.which will be vividly felt in 
the musical world, where Lablache obtained such a large share of 


blic sympathy. 
PY Lablaghe = in the resurrection of the LS ag en 
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Miscellaneous. 


(Continued.) 


WILLIAM CARTER informs the Pub- 
lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 


a. d. s. d. 
Ladies’ Moreen Petticoats . - 411 to10 6 
Aberdeen & Perth ey Wool- 
sey Petticoats . . 8 6to 21 0 
Quilted Santilla Australian’ Ww ‘ool 
Petticoats . . -12 6tol7 6 
Ladies’ Quilted Sultaire Lustre 
Petticoats 5 6to25 0 
Ladies’ E ider Down Satin quilted 
Petticoats . - 35 0 to 66 0 
Every variety of Parisian Seen nie 
Hoops . bye Sorte 6 to 21 0 


Watch-spring Skirts. 
N.B. Watch Steel Spring, Malagar, Chip, Straw, &c., 
for Petticoats, now so much in demand, 


To Ladies. —Avorm TIGHT LACING, 
And try WILLIAM CARTER’S 


a" 
Ladies’ Bodices, with eae nt front 
fastenings - - $11 told 6 
Self-lacing patent ‘front. faste n- 
ing Corsets . - - 8 6tol4 6 
Family and anes Stays, self- 
adjusting o « « @ OOCSL:.6 
Paris wove Stays, all sizes . -- 511 


Address, WILLIAM CARTER, 
22, Ludgate-street, 
St. Paul’s, B.C. 
Engravings of the above, or wholesale lists, free. 





The Bulfanger, new Winter Over-coat, 
25s. to 4¥s., just introduced by B. BENJAMIN, 
Merchant Tailor, 74, Regent-street, W. 

The OUDE WRAPPER, Registered, combining 
Goat, Clonk, and Sleeved Cape, from 25s. to 60s. The 
PELISSIER, from 21s. to 30s. 

The FORTY-SEVEN SHILLING SUITS, made 
to order, from Scotch Heather and Cheviot Tweeds, 
all wool, and thoroughly shrunk. 

The TWOGUINEA DRESS and FROCK-COATS, 
the GUINEA DRESS TROUSERS, and the HALF- 
GUINEA WAISTCOAT, 

N.B. A perfect fit guaranteed. 





MAGIC OPTICAL ILLUSIONS. 
Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectral ibe rformers, 
life size, in Dickens's “ Haunted Man,” &c. Apply 
to Mr. Dircks, C.E., patent agency office, 52, Moor- 
gate-street, City. 





HOLLOWAY’s OINTMENT & PILLS. 


These wonderful productions have now become so 
appreciated in every part of the world, that they 
form a complete household treasure. "The worst 
cases of ulcers, wounds, and every variety of skin 
disease, for which so many remedies have been tried 
without effect, readily succumb to their power. 
‘They act so miraculously upon the system as to be 
considered a complete phenomenon in the healing 
art. For this reason they are advocated by 
modern practitioners, after everything sien. has 
proved unsuccessful. 
Sold by all medicine 
world; at Professor Holloway's Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York; by Me Stampa, Constantinople; A. Guidicy, 
Smyrna; aud E. Muir, Malta. 


venders throughout the 





Musical Instruments. 


—_—o—— 


To the Music Trade and Profession.— 
che wa er and CHEAPEST STOCK of SE- 
AND PIANOFORTES by gm oheny 

Gallant, ition. pcm 7 Gange, and .T mkison, 
lly and Co,'s 11, Charles- 
Har 8 by "brava, Erat, 
es Tuners 





strect, te Middlesex. Hosp Hospital. 


&o, Second-hand Organs, ae 
aud Repai provided. Val 


8 effected, 
every ye | BRL meg with the Muasieal 


Exhibitions, &e. 


—o— 


THE ROYAL POLYTECHNIC. 
rtant Novelties,—Ist. “The REBELLION in 
IA.” An entire new series of DISSOLVING 

VIEWS, painted by Messrs. Hine, Clare, Knott, 

Perring, "and Frey, illustrating the most important 

Localities of the PRESENT MUTINY. with an _ 

teresting LECTURE on the RISE and PROGRES 

of the BRITISH RULE in INDIA, by James Maly 

colm, Esq., late of the Royal Panopticon, daily at a 

quarter past Four and half-past Nine. 2nd. A new 

PHILOSOPHICAL ENTERTAINMENT, explana- 

tory of the most celebrated Ancient and Modern 

Tilusions of the (so-called) Wizards, with numerous 

E ie foe Illustrations, Re-engagement of the 

ST. GEORGE’S CHOIR, for their popular VOCAL 

CONCERTS, ers? Tweets; Thursday, and Satur- 

day evenings, at Right. LECTURE by Mr. King, 

on the ATLANTIC. TELEGRAPH CABLE. The 

DISSOLVING VIEWS and PANORAMAS, illus- 

we CHINA and the Localities of the PRESENT 

WAR. Stevens’s Eighty new Cosmoramas and Life- 

like Stereoseopes. The Diver and Diving Bell; more 

than 3000 Models and Works of Art; El ectrical 

Experiments; Machinery always in Motion: Mon- 

tanari’s Art Wax-Work, &c.,&c. Exhibition daily 

of the far-famed Polytechnic OXY-HYDROGEN 

MICROSCOPE, 


4 





MADAME TUSSAUD’s EXHIBITION, 
at the Bazaar, Baker-street.— Approaching Marriage. 
Full-length portrait models of H.R.H. the Princess 
toyal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open from 11in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 





BURFORD’s PANORAMA.—SIERRA 
LEONE.—This beautiful and picturesque Panorama 
is now OPEN to the public. Moscow and the Ber- 
nese Alps continue on view. Admission to each, 1s, 
Open from 10 till dusk.—Leicester-square, 





MDLLE. ROSA BONHEUR’s great 
PICTURE of the HORSE FAIR.—Messrs. P. and 
PD. Colnaghi and Co. beg to announce that the ahove 
PICTURE is now on VIEW, at the German Gallery, 
168, New Bond-street, from 9 to 6, for a limited pe- 
riod. Admission, 1s. 





ROYAL COLOSSEUM, Regent’s-park. 


Open daily from 12 to 5, and from 7 to 11. Admis- 
sion Is. In course of preparation, and will shortly 
be exhibited,a new Series of Viewsin India, descrip- 
tive of the scenes and places in which the recent 
atrocities have been perpetrated. 





DELHI: Scenes of the Head-quarters 
of the REVOLT in INDIA.—GREAT GLOBE, 
Leicester-square.—In addition to the Dioramas of 
Russia and India, is now opened, a new and splendid 
DIORAMA of DELHI, its Mosques and its Palaces, 
at 1.80 and 7.30 p.m. Admission to the whole build- 
ing, 1s. 


ARCHITECTURAL EXHIBITION, 


and Collection of Building Materialsand Inventions, 
Suffolk-street, Pallmall east.—Open from 9 till dusk. 
—Admission 1s.; or by season tickets, at all times 
and to all the lectures, 2s. 6d. 
JAS, FERGUSSON, F.R.AS.,? 
JAS. EDMESTON, Jun. s 





Hon. Secs, 





CHRISTY’S MINSTRELS, 
at Polygraphic Hall, King William-street, Strand. a 
Open. every evening, an on mete beng in a grand 
morning entertainment, commencing ts 
can be secured at Mr. J ohn Mitchell’s, . Ola Bond- 
street, and at the Hall. 





THE BATTLE OF BALACLAY A 


of H. 

Prince ‘Alfred 
the Princess 
Touisa, the 


Card and 
from 0 ¢ = 5, at Teents Henry aries" and Co.'s; 


ben 
CESS 
Rarl of 





FALLS OF NIAGARA, daily, from 10 
to 5, at 96, Gracechurch-street. Phe Exhibition of 
this extraordinary PICTURE will shortly CLOSE, 
—Lloyd, Brothers, and Co. 





ADAM and EVE, by J. Van LERIVS, 
This grand work, the companion of which is in the 
possession of Her Majesty, at Windsor, is on VIEW 
(free, at 60. St. Paul’s churchyard. 








THE ZOOLOGICAL GARDENS, 


Regent’s Park.—A male Chimpanzee has been added 
to the collection. Adimission, 1s.; on Monday, 6d. 


children under 12 years of age, ms 














Cheatrical Announcements. 


——o—_ 


THEATRE ROYAL, HAYMARKET— 


THIS EVENING, the comedy of THE LOVE 
CHASE. Constance, Miss ny Sedgwick. After 
which, BOX. AND COX: uckstone and Mr, 
MAKE YOUR MILLS. Joseph, Mr, 
Buckstone. And THE GALICIAN FETE. 

On Monday Miss Amy Sedgwick will appear, for 
the last time, in the Lady of Lyons. 


Compton. 








THRATRE ROYAL, ADELPHI-— 


Unparalleled Success. nag ety night of a new 
apropos sketch called The “4 Question ; or, 
Who’s for India?—Positively the last night of 
Mr. T. P. Cooke, who will appear in the nautical 
drama of Black-eyed re yea Wright A Mr, 
Paul Bedford every night.— S EVENING, the 
new apropos sketch called THE | DRAPERY ‘QUES: 
TION; or, Who’s for India: by Messrs. Wright, 
P. Bedford, C. Selby, Miss Arden, Miss M. Keel 
and Miss M. Wilton ‘(her fourth ap pearance at this 
theatre). After which, BLACK-EYED SUSAN, in 
which Mr. T. P. Cooke will sustain his original cha. 
racter of William, and dance with Miss Arden his 
celebrated double hornpipe; other characters b 
Messrs. Wright, P. Bedford, C. Selby, Garden, Bil- 
Uneton, Misses ‘Arden, and Mary Keeley. URGENT 
PRIVATE AFFAIRS: | Messrs. Wright, Pb. Bed. 
ford, and Miss Arden. Madame Celeste, having re- 
covered from her late severe indisposition, will make 
her first appearance on Monday next, Nov. 2, in The 
Green Bushes. Mr. Benjamin Webster will ‘shortly 
make his first appearance this season. 





ROYAL PRINCESS’S THEATRE. 
THIS EVENING and during the week, Shak- 
speare’ s playof THE TEMPEST. Books of Shak- 
speare’s play of the ‘Tempest, as arranged for repre- 
sentation at the Royal Princess’s Theatre, with 
Notes by Mr. C. Kean, may be had at the box-office 
of the theatre, price 18. each. 





ROYAL MARYLEBONE THEATRE.— 
Triumphant success of Mr. and Mrs. C. Holt, the 
Australian tragedians, confirmed by the unanimous 
voice of the press. 





ASTLEY’s ROYAL AMPHITHEATRE. 


--Important notice—Engagement of Mr. James 
Robinson, the Great Star Rider of America, from 
Howe and Cushings United States’ Cane Mr. 
William Cooke announces that he has secured the 
services of the above gifted artiste; and the won- 
drous feats accomplished by him’ are not only 
entirely novel, but are performed and achieved 
without saddle or bridle. 





and return to London to commence the dramatio 
season at the Royal Lycettm Theatre, on Mon 
Dee. 2ist. “sw comenuniostions aaa engage- 
ments to. be addressed to. Mr. F. B. Chatterton, 
Secretary, Theatre Royal, Manphestet. . 
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